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* FOREWORD

It gives me great pleasure to introduce to the students of Indian music,
the Ragatattvavibodha of Srinivasa; edited from a single MS. in the collections
of H. H. The Maharaja of Bikaner. A copy of this work was formerly prepared
for the collection of the Oriental Institute and H. H. The Maharaja of Bikaner
very kindly lent the MS. again to this Iustitute before publishing this text. I
take this opportunity to express our deep sense of gratitude to H. H. The
Maharaja Saheb of Bikaner for the loan of this and such other MSS. that are
being given to us for our research work and publications.

The Oriental Institute possesses in its collections several unpublished
works on Indian music. In 1920, one such work, namely, the Sangitamakaranda
was pub"gshed as G. O. Series No. 16. The Institute has besides published three
volumes of Natyaéastra of Bharata with the commentary of Abhinavagupta, as
G. 0. S. volumes 36, 38 and 124. The foruh volume is in the Press. A plan to
edit other such important and unpublished texts was prepared and in the first
instance, afer works-ere suggested.

-7 "I/'he Sangeet Nataka Akadami, New Delhi, was pleased to sanction a grant
of Rs, 10,000/~ in March 1955 for the publication of six works on music, dance
and dramatics, from MSS. preserved in this Institute. Accordingly the follow-
ing works have been undertaken for publication in the Gaekwad’s Oriental
Series of the M. S. University of Baroda.

(1) Ragatattvavibodha of Srinivasa.

(2) Sangitacidamani of Kavi-Cakravarti,

(3) Rasa-Kaumudi of Srikantha,

(4) Ragamila of Mesakarna, Rigamala of Jivardjadiksita, and Raga-

mala of Sarkarsana.
(5) Nrtyadhyaya of Adokamalla.
{6) Vipi-laksana of Kavisirdiila Parameévara.

Out of these, the Rigatattvavibodha is now published as No. 126 of the
Gaekwad’s Oriental Series, as per the arrangement made with the Sangeet
Nataka Akadam:i.

I take this opportunity to express our thanks to the Sangeet Nataka
Akadami for the generous grant given in order to enable us to publish these
works at an early date and hope that the Akadami will continue the same co-
operation in all such proposals.

Baroda ] )
18-6-1036.  { GENERAL EDITOR
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INTRODUCTION

Publication of ancient Indian texts on music, still in manuscripts, had
been one of the principal activities of the late Prof. Bhatakhande. Such
publications have helped us to understand the different stages in the evolution
of Indian music, both in the North and in the South. Study of ancient texts
may help us to bring back to life some of the ancient Rigas which are now
almost extinct. Such a study would also bring to light the various changes
that have taken place at present in the names of the Ragas, the notes used in
them, the thatas or melas to which they are assigned, and the #inas, alapas,
gamakas—the distinctive graces, that adorned the music of the past, and will
enable us to bring about a revival of the past glories of Indian music and to
carry further researches in the science of Indian Music.

A study of the published Indian texts 8n music has shown that in the past,
new innovations were gladly welcomed from time to time. Modern North
Indian music is a happx blending of Hindu and Islamic cultures.

The Ragatattvavibodha of Srinivasa is being published here for the first
time from a single manuscript (No. 10818 ) in the Oriental Institute. Itisa
modern copy ( made in V.S. 1977 ) of a paper ms, in the collections of the Palace
Library of H. H. The Maharaja of Bikaner., The original Bikaner manuscript
was again consulted in preparing this edition. We are indeed very much
obliged to H. H. the Maharaja of Bikaner for the kind loan of the MS. The
original Bikaner MS, is on paper (Size 10-2" X 4:.6”) and contains ;0 folios,
9 lines to 2 page. Itisnot dated. No other MS. of this work is brought to
light.

The author: Nothing is known from the text about the autlior except his
name. The colophon at the end merely reads :—

Th Al ITRRraRaA: ST 1)

The date of composition of the work is also not known. But the author
quotes profusely from the Sangita- Parijita of Ahobala as will be seen from the
footnotes in the text. A number of verses have been incorporated either bodily or
with slight changes from the Sangita-Pirijita. Verses on Jati, Svaras, Mir-
cchaniis and Rigas are reproduced almost verbatim from the wark of Ahobala.
Srinivasa is the borrower as is evident from the context df such verses in both
the texts, He, therefore, flourished after Ahobala,

On the other hand, it is noticed that Pandit Bhava Bhatta, who flourish-
ved in the court of the Rithod ruler Anup Singh of Bikaner, has quoted the opi-
nion of Srinivasa while dealing with Ragas in his famous work entitled Anfipa-
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Vilisa. Now Anup Singh was a contemporary of Aurangzeb and ruled in Bika-
ner from 1674 to 1709 A. D, ‘

The date of Ahobala is not certain. Pandit Bhatakhande has shown that
the Sangita-Parijita of Ahobala was possibly written in the latter half of the
seventeenth century as the work was translated into Persian by Dindndtha in
1724 A D! We might, therefore, conclude that Ahobala wrote in the first half of
the seventeenth century A.D. while Srinivisa composed his work in the second
half of the same century, s.e. between ¢, 1650 and c. 1680 AD,

Prof. Bhatakhande prefers to assign Srinivisa to the first half of the
eighteenth century but this cannot be reconciled with the fact that Pandita
Bhiva Bhatta, who was in the court of Anup Singh ( 1674-1709 A.D.), has quot-
ed the opinion of Srinivisa from Ragatattvavibodha,

Ahobala, the author of Sangita-Parijita, sometimes regarded as having
composed his work in the latter half of the seventeenth century is either a seni-
or contemporary or a predecessor of Srinivasa. There is no conclusive evidence
to show the exact date of composition of Sangita-Parijita. However, his work
is one of the most important texts on the Northern systém of music and was so
popular that it was translated into Persian in 1724 A. D., as noted above.

Ahobala recognises twenty-nine swara-names in the octave, but he does
not use more than twelve notes to describe his rigas. Like Hrdaya-nardyana
Deva he also describes these svaras in terms of the length of the wire of the
Vipi. The Suddha mela of Sangita-Parijita is just like the Kafi Raga of the
North and may be compared to the Kharaharapriyi mela of the South.

Ahobala seems to have access to both the Riga-Tarangini and the Raga-
Vibodha. Ahobala describes 122 Riigas and he believes in the appropriateness
of the time, period and season of singing them.

Damodara Mig¢ra, who wrote Sangita Darpana in c. 1625 A.D., in the age
of the Mogul Emperor Shah Jahin, may be rogarded as a predecessor of Sri-
nivisa, Govinda Diksita, a minister in the court of Prince Raghunitha Nayak
of Tanjore (1614-1640 A.D.), is another immediate predecessor of Srinivisa.
Govinda Diksita is the author of Sangita-Sudhd, a text advocating the
Karpatic system of music,

Hrdaya-nariyana Deva, the author of Hrdaya-Kautuka and Hrdaya-
Prakiga, who is said fo have ruled over Gauda Desa in about 1660 A.D. may be
regarded as a contemporary of Srinivisa. The works of Hrdaya-narayana Deva
deal with the Northern system of music. His twelve parent thitas are borrowed

1 oW Rgerel dvivae W gm@san ( Gujarati ed., Ahmedabad ), p. 39.#
Also see Alain Daniélou, North Indian Music, Vol. I, p. 31.
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from Réaga-Tarangini, and a thirteenth thata with g 7 and Bkt ® was newly
inverfted by him. He defines melas as a collection of notes capable of producing
Régas, and also says that the use of two, three or four notes may produce tanas,
but not rigas. His Suddha scale corresponds to the Kaff scale of modern
Hindusthani mausic, and he classifies ragas according to the genus and species
system. He fixes the positions of Suddha and Vikrta svaras in terms of the

lengths of the sounding wire of the Vina. The relative pitches of these notes
were fixed with great accuracy.

Another writer, contemporary of Srinivésa is Vyankati-makhi who wrote,
in c. 1660 A.D., the Caturdandiprakiga, an important text on Southern music.

Bhava Bhatta (1674-1709 A. D.) a successor of Srinivasa, has written
three books on music in honour of his patron king Anup Singh of Bikaner. His

father wag a great musician of the court of Shah Jahan and had obtained the
title of Kavi-Réja from the emperor.

He composed three works, viz., Anﬁ’pa-Saﬁgita-Vilisa, Aniipa-Sangita-
Ratnakara and Anfipa-Sangitinku$a. Bhiva Bhatta shows considerable ac-
quaintance with the Southern system of music and has (ried to arrange the
northern ragas according to the southern system. The author also gives a his-
torical view of the Riigas and their various classifications,

In his second work ( A.-Sangita-Ratnikara) he gives various forms of
18 different melodies, catalogues 37 varieties of Grima ragas and cites 20 diff-
erent mclas with their derivatives. In the third text he cites six rigas and
five riginis. Description of these riga-laksanas is very important. Bhava
Bhatta accepts the mukhéari-mela as the chief §nddha scale.

Amougst other successors of Siinivisa may be noted Snbharikara, the
aunthor of Sungita-Dimodara (¢. 16go A.D.) and Purusottama Miéra, the author
of Sangita-Niirdyana (c. 1730-56 A. D.), and Tuldji Mahardja of Tanjore (c.
17€3-87 A.D.) who composed the Sangitasaramrtoddhara.

The Text : —Riga-tattva-Vibodha is evidently a work on North Indian Music,
We do not know whether Pandit Srinivdsa came from the North or the
Soutli ; the name scunds Southern, though the system of music expounded
by him is undisputably the Northern one. This work contains a clear
exposition of the scale in vogue in North India, corresponding to oar
modern Kali scale. In the South, the scale adopt.ed in those days was
known as Mukhari (or Kanakangi) scale.

oIt n,a;r, however, be noted in passing that the scale at present adopted
®*in N. Indian music is the Bildvala, introduced by Muhammad Razza Khan, a
prince of Patna who lived in the 1gth century.
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The svaras comprising the Kafi scale being §, &, @, #, %, w, fiwhere " and
" are komala and others are $uddha, while the svaras of the Mukhari scalt are
g, f{’v, a, @, 7,4 and fr where 7 and ¢ are komala and the rest are $uddha or
Tivra. I need not dilate here on the main points of difference in the Northern
and Southern schools of Indian music.

Pandit Srinivasa dwells on the significance of §ruiis, svaras and miircchanas
and gives details of each.

Srutis :—He accepts the total number of érutis to be 22, (and not 24 as some
other writers would believe ) quotes the ancient divisions of these into
Dipt3, Ayata, Mrdu, Madhya, Karuna etc., and places the positions of the
svaras 7, R, , 4, 1, ¥, ¥ on the 4th, 7th, gth, 13th, 17th, 20th and 22nd
$rutis respectively. In this he agrees with Hrdaya Néariyana Deva and
Pandit Ahobala who preceded him. All music in the age of thege writers
was however based on the well-known twelve notes only, the remaining
ten §rutis were allowed to acf as graces, or ornamental svaras in the com-
position of the melas.

Svaras :—The seven $uddha and the five vikrta svaras,'z’. e. 12 notes formed
the mainspring of music according to the general belief of the age. Pandita
Srinivasa was a faithful follower of this belief. Though Pandita Ahobala
(in his Sangita Parijata ) takes into account 29 svaras (viz, 7 $uddha, 8
komala vikrta and 14 tivra-vikrta svaras) yet in actual practice he only
makes use of 7 Suddha and 5 vikrta svaras, 4. e. 12 svaras in all, in his
desciiption of Ragas.

The most interesting {eature of the description of $uddha and vikrta
svaras is the methed in accordance with which the location of these svaras
is fixed. They have shown the pasitions of these svaras by actual experi-
mentation and with the help of the speaking wite of the Vini. The posi-
tions are expressed in terms of the length of the sounding wire of the
Ving, according to their distance from the top (¥%) as well as from the
bottom (5réT ) at which they are situated, the length of the wire being 36
inches. Srinivisa fixes the positions of the $uddha svaras first and then
those of the vikrta ones according to actual mathematical calculations.
He follows Ahobala with a slight difference.

Mdrechands :—The fanction and significance of miircchani received a slightly
modified interpretation at the hands of Ahobala and Srinivasa. Ancient
writers defined mircchand as * HAR T FATHNEATEIIET | ( SeftaeTmRe
1.4.9).” The first starting svara of the Raga-dlipa was identified with
mirchani by the ancient writers. In the times of Ahobala and Srinivasa'
it was looked upon as an absolutely essential ingredient for the production



of a Riga, and stood mid-way between Mela and Riga. Mircchani

®added the droha and avaroha to the mela and thus produced the Raga.
By a process of aroha and avaroha, the Riga could be produced directly
from the mela. Modern professional artists, especially, the Mahommadans,
use the term miircchana in the sense of a kind of gamaka, thus divesting
it of all its ancient significance. In Southern music, even now, mfircchana
means the droha and avaroha and nothing more,

Mela or Thata :—Out of the Suddha and Vikrta svaras were produced the
Melas or Thétas as they were popularly called then, and out of these
melas, by suitable permutation and combination of the svaras comprising
them, were produced the different Ragas, Mela or Thita, as defined by
Ahobala and Srinivisa, means only a series of notes capable of producing
Rigas.

®

Ragas :—Ragas were classified as belonging to certain melas. Thus the method
of classifying Rigas under distinct mets must have been popular in the
age of Ahobala and Srinivasa. According to some writers, the Rigas are
classified as Janya-Janaka species, or as Raga (male)-Ragini (female)
and their sons. Other writers, including our author, adopted the method
of classifying Rigas according to the melas or thitas to which they be-
longed. The varieties of these melas are however not named in our text,
but the principle of Odava, Sidava and Sampiirna Jitis is applied to
them. Ahobala describes only 122 Ragas, while Srinivasa describes only
104 Ragas,

Time-Theory :—Time-theory of music also seems to have been prevalent, though
no mention thereof is made by Srinivasa, for Ahobala, who preceded our
author has grouped his ragas according to the time-theory and has assign-
ed to them their proper periods of singing, while certain ragas are men-
tioned as suitable for all hours (&gaT g@wan: ). According to the Indian
conception, there is some inherent quality in the different ragas which al-
locate them to particular seasons and associate them with particular hours
of the day and night. Along with this, the conception of the picturisa-
tion of the Ragas with their respective presiding deities came into pro-
minence. There is however no suggestion of this pictorial aspect of the
Rigas in our text,

According to Srinivisa, every riga has four parts, Damely, udgraha, sthiyi,
sancar? and maktayi, udgraha being the first part with which the alapa of the
Riga was commenced. These parts seem to correspond with the sthay?, antard,
samcdri and abhoga of the modern Hindustani music.

The text of the Ragatattvavibodha, as available to us, offers no chapter-
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wise treatment. The author discusses different topics one after another and
differentiates them with ‘zf’ at the end respectively of each topic. The §l0kas,
too, are not numbered properly in some places and necessary changes have been
made in editing the text.

We have, however, divided the entire text into several distinct chapters
and illustrations on melas and Régas have been distinctly and separately group-
ed by us. The eight chapters are as under:—(r) swa®a—Prefatory, (2)

gﬁaﬁﬁmm{—&utis and Jatis discriminated, (3) &@wmRuM—chapter on Sva-
ras, subdivided into (32 ) gEEwART, (3b) FETETERIA, (3c) GETREwERT,
(3d) wREgEHOHOR, Chapter (4) sma=sweERof—Gramas and Mircchanas,
(3) wwERoq—Gamakas explained, (6) #@egmm—Characteristics of Melas
( Thatas ) along with their illustrations, (7) tmaom—Ragas with their charac-
teristics (in all 104 ragas), and lastly (8) gftfdm:—The number of Srutis be-
tween various svaras etc. o

It may be noted that in makirg such a division into chapters we have not
effected any change in the crder of the text but the chapter-headings are in-
troduced for the convenience of the readers.

In the prefatory chapter the author has atlempted to establish, in a novel
way, the importance and utility of Gana, basing his arguments on the vidhs and
nisedha as laid down by the Sruti, the Smrti and Bhagavata etc. Gina, in the
accompaniment of Vadya and Nrtya, is a sure way to gain fame and wealth,
Gaining fame is equivalent to gaining Ristra, as propounded by the Srutis.
It is also a sure way of obtaining final beatitude (moksa), as propounded by
the Smrti, and is equally a sure way of obtaining constant companionship of
the Almighty Lord, as propounded by the Bhigavata,

Verses 12 to 16 of this chapter enumerate the subjects which the author
is going to discuss in the book. These are—( 1) Sound (dhwani), (2) Sruti
and its Jatis, (3) Svaras—Suddha and Vikrta, ( 4) Consonant and other notes
(samvadi and other Svarag), (5) Characteristics of Grima, characteristics of
(6) Mircchand and of (7} Gamaka, (8) Melas, (g) Rigas, (10) Difference
between melas and Régas and lastly, { 11) The four parts of a song—udgraha,
sthayi, samcari, and dyotaka.

A salient feature of the Ragatattvavibodha is the description of the me-
thod in accordance with which the author fixes the exact positions of the Sud-
dha and Vikrta svaras én the speaking wire of the Vini. These positions are
mathematically calculated and assigned ( verses 36 to 48).

I am thankful to Prof G. H. Bhatt, the Director, Oriental Institute and
Dr. U, P. Shah, the Deputy Director, O. I., for the co-operation they have of-
fered in various ways, in editing this text. I am also very thankful to Shri
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J. S. Pade-Shastri, Manuscripts Superintendent, Oriental Institute, who kindly

wentthrough the whole Press-copy and the Proofs and offered valuable sugges-
tions.

The Sangeet:a Nataka Akadami has done valuable services to the cause of
study of Indian Music by donating a substantial sum towards the publication

of the still unpublished rare works on music. It is under this programme of

the Akadami that this work is published in the Gaekwad Oriental Series of the
M. 8. University of Baroda.

V. S. DEsar
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